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100 years ago, in 1917, Marcel Duchamp 
submitted the sculpture titled Fountain 
to the exhibition of the Society 
of Independent Artists under the 
anonymous alias R. Mutt. Today, 2017, 
we celebrate this famous work and his 
influence on art-history. Come celebrate 
with us on the 13th of June at Galerie 
Nadine Feront!
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INTRODUCTION

To start off on a personal note: with a background in graphic 
design and typography, I often question myself about the 
artistic value these fields seem to have according to the 
general public, and in comparison with other non-applied 
arts such as painting, sculpture, conceptual art, photography, 
etc. I have the feeling that graphic design and typography do 
not enjoy the same status as other art fields such as some of 
the abovementioned. For example: a poster or a publication 
would be worth less than a painting or a sculpture. I often 
wonder if this common point of vue is correct. The general 
question in this debate could be summarized as: what is 
considered as art? This large question is often treated and 
debated in art, and so is it in the appropriation.

The act of appropriation in visual arts is to reuse 
existing imagery or objects to appropriate it in one’s own 
work. This imagery could originate from art, daily life, the 
press, the artist’s own previous work, etc, .. Appropriation 
often questions artistic value, authorship, originality 
versus multiplicity and copyright. Appropriation is a widely 
researched and practiced topic in visuals arts, especially 
in the 20th century. Certain subthemes of appropriation 
that I will research further are the concepts of curation and 
collection in appropriation, the idea of repeating, humour 
and the importance of the chosen medium.

Lots of the artists who treated the theme of 
appropriation in the 20th century are directly influenced 
by the theories of Marcel Duchamp’s readymades. In 1913, 
Duchamp installed Bicycle Wheel, a work which consisted 
of a bicycle wheel installed on top of a tabouret. But the first 
work he considered to be a readymade is In Advance of the 
Broken Arm, a work he made in 1915, which was his first 
work that consisted of only one object, a snow shovel, that 
was placed but not created by himself. Duchamp submitted 
his famous sculpture titled Fountain to the exhibition of the 
Society of Independent Artists in 1917 under the anonymous 
alias R. Mutt. With the creation and concepts of his 
readymades Duchamp questioned the fundamental notions 
of art. Is he the author of the work? Is he an artist, and is 
what he made, an artwork?

Marcel Duchamp - Bicycle 
Wheel (1951, third version, 
after lost original of 1913)

Marcel Duchamp - In Advance 
of the Broken Arm ( 1964, 
fourth version, after lost 
original of 1915)

Marcel Duchamp - Fountain 
(1917)

Richard Prince - Untitled 
(cowboy) (1989)

Jeff Koons - New Hoover 
Convertibles, Green, Blue; 
New Hoover Convertibles, 
Green, Blue; Double-Decker 
(1981-87)

Jeff Koons - One Ball Total 
Equilibrium Tank (Spalding Dr. 
JK 241 Series) (1985)

COLLECTION, CURATION

A recurring concept in the topic of appropriation, is the 
concept of a collection or curation of some sort. When 
the question could be raised if the artist in question is the 
rightful ethical author of the work, a regular argument is 
about his chosen items. Whether or not he appropriated one 
or more items in the artwork, it is he who chose to do so and 
curated the items to appropriate. If this choice is considered 
to be a creative act, we also can assume that the artwork itself 
is an artwork on it’s own, and that the artist is the rightful 
ethical author of the work.

This brings up the idea about collecting or curating. 
Artists who work with appropriated material often 
rely on a collection they curate themselves, a collection 
consisting of items that could be appropriated in their 
works. Just as in Richard Prince’s series of cowboy 
photographs. Prince collected imagery of cowboys used in 
advertising. This imagery was professionally staged and 
photographed for the demanded advertisement, often 
for the tobacco brand Marlboro. Prince searched for this 
specific kind of imagery and collected them. Some of the 
imagery was rephotographed and thus appropriated by 
Prince to use as his work.

Another way to bring up the idea of a collection is as to 
present it as such. Just as some of the works of Jeff Koons. 
In Koons’ Works One Ball Total Equilibrium Tank (Spalding 
Dr. J Silver Series), Two Ball Total Equilibrium Tank 
(Spalding Dr. J Silver Series, Wilson Aggressor) and New 
Hoover Convertibles, Green, Blue; New Hoover Convertibles, 
Green, Blue; Double-Decker, Koons presented the objects; 
basketballs and vacuum cleaners in a cabinet like an object 
or a tank, as if they were important or expensive items 
themselves. The viewer gets the feeling as if they are looking 
at a collection of some sort, a collection consisting of these 
objects. But the artwork itself is the complete installation 
of these objects (sometimes one single object, sometimes 
multiple objects) and the cabinet or tank they’re in.

These works are raising the question about when the 
collection becomes an artwork or a series of artworks. Should 
the artist do something specific with the items he collected? 
And if so, what is he expected to do? Is a presentation of his 
collection or curation enough for it to be considered as an 
artwork on itself?
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From 1968 until 1972 Marcel Broodthaers curated Musee 
D’Art Moderne, Departement Des Aigles (Museum of Modern 
Art, Department of Eagles). A conceptual museum that 
did not have a fixed location nor a permanent collection. 
The museum functioned in different sections (literary, 
documentary, 17th century, folkloric, cinema, financial, 
figure, publicity, modern art, 19th century, 19th century bis 
and 20th century) and displayed a collection of art-works, 
reproductions of artworks, objects, archiving material and 
photographs, all depicting an eagle. It was inaugurated in 
his house in Brussels, that functioned as his studio as well, 
but has had sections in other places as well; such as Section 
des Figures (Figure Section) in Kunsthalle Dusseldorf. With 
the concept of the museum, Broodthaers criticized art and 
society and the institutional museums. This criticism follows 
the concepts of Duchamp’s readymades.

Close to the concept of Broodthaers’ museum and the 
concept of the artist as a curator is the Mouse Museum 
by Claes Oldenburg, exhibited at first For Documenta 5 
in Kassel in 1972. Inside a construction in the shape of 
a geometric mouse head, Oldenburg exhibited a large 
collection of mostly small objects with no particular 
financial or artistic value. Oldenburg selected the objects 
only to his interest and these were mostly functional 
objects used in daily life and decoration. But the collection 
also contained studio-made objects by Oldenburg himself,  
alongside the objects were small sculptures described as 
something between chance-objects and artworks. In 1977, 
the Ray Gun Wing was added to the Mouse Museum. Similar 
to the Mouse Museum itself, the Ray Gun Wing was a 
collection of found objects, all in the shape of a ray gun, who 
were displayed in a construction in the shape of a ray gun 
itself. Once again, we can link this concept of collecting and 
curating found objects back to Marcel Duchamp’s theories. 
But since Oldenburg was one of the early pop-artists, it is 
important to state that appropriation and repetition was an 
important topic in pop-art as well.

In Everything You Always Wanted to Know About 
Curating, art-curator and historian Hans-Ulrich Obrist often 
returns to the same concepts he practises while curating. 
One of these concepts is the idea of a curation as an entity on 
its own. Obrist states that a curation itself is more than the 
gathering of all the pieces together. By opposing different 
objects to each other, dialogues are created. These dialogues 

Claes Oldenburg - Mouse 
Museum / Ray Gun Wing, 
installation view at The 
Museum of Modern Art, New 
York, 2013

Claes Oldenburg - Mouse 
Museum, detail (1972)

Claes Oldenburg - Ray Gun 
Wing, detail (1977)

Marcel Broodthaers - Musée 
D’Art Moderne, Departement 
Des Aigles (1968 - 1972)

Robert Rauschenberg - 
100 Years Treasury Of The 
Conscience Of Man (1970)

Richard Prince - Canal Zone 
Series (2008)

add up on the concepts and philosophies of the curation in 
a way that 1 + 1 = 3, or ∞. So in this way, the curation itself 
becomes an entity with its own concepts and philosophies. 
Another concept which Obrist often talks about is the idea 
of the curation as a protest against forgetting. By curating 
exhibitions, collections, or archives, the content gets 
retold, and so refreshed in the collective memory. Both of 
these concepts could be linked closely to appropriation. 
By appropriating material in one’s own personal work, the 
appropriated material adds up to the concepts of the new 
work. Vice versa, the new work adds up to the concepts of 
the appropriated material. Appropriation could also be seen 
as a protest against forgetting, since the appropriation is 
repeating, retelling the concepts of the original material.

DOCUMENTATION, WORK IN PROGRESS 

In a different viewpoint, the artist’s collection of items to 
appropriate could be seen as his research or documentation. 
The artist could be researching a certain topic of interest and 
gathering documentation about it as inspiration for a certain 
work. He could be making sketches or preparational work, 
but could also represent the research and documentation 
or work in progress-material as the artwork itself. Some 
of Robert Rauschenberg’s appropriation artworks, or 
combines as he liked to call them, could look like they had 
been made in a similar method. In works like Preview or 
100 Years Treasury Of The Conscience Of Man it looks like 
Rauschenberg is combining imagery that was inspiring 
him in the first place, rather than that the imagery was 
specifically searched and gathered for the artwork.

In The deposition of Richard Prince in the case of Cariou 
V. Prince et al (edited by Greg Allen) it is quite clear that 
the process of making the artwork was very important in 
Prince’s Canal Zone painting series. Prince sketched and 
collaged right into the book Yes Rasta! which contained 
Patrick Cariou’s photographs. It were these sketches, 
paintings and collages that ended up enlarged as imagery in 
the final painting series. 

Robert Rauschenberg - 
Preview (1974)
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REPETITION, MULTIPLICITY

Another questioning topic in appropriation art is the 
idea of multiplicity. Or on the contrary, originality. In art 
history in general, an artwork is often seen as one original 
artwork. The artwork is made only once and everything else 
is merely a reproduction. When appropriating artworks 
or other imagery, this originality is questioned. Imagery 
is appropriated and repeated in new artworks. As seen 
in Andy Warhol’s works The Last Supper, Double Mona 
Lisa and other works by the artists in the same series, 
Warhol appropriates the original and iconic artworks The 
Last Supper and Mona Lisa by Leonardo da Vinci. Warhol 
questions the idea of originality by repeating the same 
imagery over and over again. He depicts the same imagery 
multiple times in the same artwork, and makes other 
artworks consisting of this same imagery.

A parallel could be drawn with the act of sampling within 
music, and especially Hip-Hop, in which pieces from songs 
or other audio sources are reused (and sometimes reworked) 
in a new song or other type of audio-work. For example, 
Kanye West used samples from Nina Simone’s version of 
Strange Fruit on his song Blood on the leaves. The title itself 
is derived from the original lyrics, which was written by 
the teacher and poet Abel Meeropol. The song was firstly 
recorded by Billie Holliday.

IRONY, HUMOR

Duchamp’s work L.H.O.O.Q. from 1919 is clearly a humorous 
work. Duchamp used a postcard reproduction of the famous 
Mona Lisa by Leonardo Da Vinci. He drew a moustache and 
a little beard on her face, and titled the work L.H.O.O.Q.. 
Which, if you pronounce the letters in french, says “Elle a 
chaud au cul”. “Avoir chaud au cul” is a french expression for 
stating that (in this case) a woman has sexual desires. It’s 
a little joke, a joke about an artwork. The work is counting 
on the viewer’s knowledge of the original work. Elaine 
Sturtevant extended the joke with her readymade Duchamp 
Rasée L.H.O.O.Q from 1970. Sturtevant took an image that 
depicted the original Mona Lisa by Da Vinci and wrote “Rasée 
L.H.O.O.Q.” underneath it. “Rasée” comes from the french 
verb “se raser”, which means “to shave”. The joke being that 

Marcel Duchamp - L.H.O.O.Q. 
(1919)

Andy Warhol - Double Mona 
Lisa (1963)

she shaved of the moustache and beard from the Mona Lisa’s 
face, which Duchamp drew on it.

In 1996, Maurizio Cattelan was invited by De Appel 
Arts Centre in Amsterdam to create a work for a group 
show. When in Amsterdam, Cattelan stole the contents 
of another artist from a gallery nearby and planned on 
exhibiting it as his own work, ironically titling it Another 
Fucking Readymade. The piece is a direct and quite rebellious 
criticism to Duchamp and other artists who had worked with 
readymades before.

Various Small Fires and Milk is a self-published artist’s 
book by Ed Ruscha from 1964. In the publication Ruscha shows 
photographs of small fires; a lighter, a cigarette, a candle and 
a glass of milk. 5 years after this publication, Bruce Nauman 
published Burning Small Fires. Nauman burned Ruscha’s 
book Various Small Fires and Milk and photographed the act. 
He edited these photographs into the publication he titled 
Burning Small Fires. The publication could be unfolded into a 
poster. There is quite some irony and absurdity in Nauman’s 
work. His title Burning Small Fires sounds quite absurd, since 
you can’t really burn a fire.

Mostly, these works rely on the knowledge of the viewer 
about art history and the referenced artworks to fully 
comprehend the concept off the artwork. So often, there is 
something quite meta about these types of artworks. They’re 
meta in the way that they’re art about art, or jokes about art, 
jokes about jokes, or even art about jokes. A literal example of 
the latter category are the joke paintings by Richard Prince. 
Prince painted written jokes onto the canvas. Mostly banal and 
ordinary jokes, but in his series Monochromatic Jokes, Prince 
got even further by painting jokes about jokes. Regularly called 
meta-jokes, jokes that refer to frequently used situations in 
jokes. On one of the most well-known paintings from the 
Monochromatic Jokes series, Prince painted: “I never had a 
penny to my name, so I changed my name”. 

Bruce Nauman - Burning 
Small Fires (1969)

Maurizio Cattelan - Another 
Fucking Readymade (1996)

Richard Prince - I never had 
a penny to my name so I 
changed my name (1985)
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ED RUSCHA

Although Ed Ruscha isn’t an outspoken follower of the 
appropriation-movement, he does use similar aspects and 
concepts related to it in his large body of work. Ruscha 
started as a graphic designer and sign painter, when later, 
he would mostly be called a conceptual artist or a pop-
artist. Next to his paintings which are often filled with 
typographic quotes, Ruscha is quite famous for the series 
of artist’s books he independently published between 1962 
and 1978. Twentysix Gasoline Stations, the first little book he 
published, holds a series of black and white photographs of 
(as the title states) gasoline stations, 26 of them to be precise. 
Ruscha photographed these gasoline stations when he drove 
from Los Angeles (where he lived) back to his parents in 
Oklahoma City. The photographs seem to be captured in a 
documentational kind of way, without any special angles or 
lightning that would imply the photographs to be artistic 
photographs. This way of photographing the gasoline 
stations makes the series feel like a documentation, or even 
a curation of the stations Ruscha encountered during his 
trip. The 2013 catalog called Reading Ed Ruscha states that 
Ruscha himself said that he meant the pictures to be “like a 
collection of readymades”, obviously referencing to Marcel 
Duchamp. Another aspect of this work (and others of his 
artist’s books) that imply the work to have a documentational 
or curatorial aspect, is simply the fact that Ruscha chose 
to depict them in a book. He could have chosen to show the 
photographs in an exhibition, but he chose to show them in 
a book only, and he made the book so that it implies the book 
to be the original artwork. This fact questions the artistic 
value of a book as a medium of art, since a book is often 
percepted as a non-artistic object with a sole purpose of 
documentation. Ruscha plays with this fact and questions it, 
by presenting the book itself as the artwork. The first edition 
of Twentysix Gasoline Station was an edition of 400 copies, 
followed by editions of 500 and 3000 copies respectively. By 
distributing the books in these quantities, the work touches 
the aspect of the multiplicity of an artwork. An artwork is 
often seen as a one-off object. But Ruscha’s books imply that 
an artwork can exist in an edition, and that each edition of 
this artwork has the same artistic value. 

Ed Ruscha - Twentysix 
Gasoline Stations (1963)

A CURATED COLLECTION

Appropriation in visual arts is a large topic with different 
aspects and subtopics, of which I described a selection. 
The subtopics and artists I researched were chosen to my 
personal interests and out of this research originated a 
collection of personal visual work.

I created a collection of different types of works, using 
different types of mediums and processes. In many of the 
works lies an ambiguity about the medium or the kind 
of the work. Is it a conceptual artwork? A photograph? A 
Poster? Often laying in between fine arts and applied arts, or 
graphic design. All the works are referencing to the general 
concept of appropriation or to one or more of the described 
subthemes. The works also refer to the different artists 
who were important for my research on appropriation. The 
collection will be presented as an artist-curated exhibition, 
referring again to a medium often used in appropriation. 
Notes On Appropriation is the title for the entire project, 
including the collection, the research-based writing, and the 
catalog of the works. The title indicates that each part of it, 
ranging from the works I made to the text I wrote, is merely 
a note, a remark, on the general topic of appropriation. 
The notes are to be seen as personal findings and remarks, 
questioning different aspects about appropriation and its 
subtopics.
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Exhibition simulation (in progress)

NOTES ON APPROPRIATION

As a result of a profound theoretical research, Notes On 
Appropriation, shortened as N.O.A., became a collection of 
different pieces all questioning the topic of appropriation 
and its subthemes. The collection is ambiguous and shifts 
between fine arts, appropriation and graphic design. Some 
pieces are shifting more towards conceptual or fine arts 
while others tend to be considered more as graphic design 
or applied arts. This ambiguity does not only occur in the 
concepts and references of the pieces but occurs as well in 
the materiality, the way of displaying the pieces, and the 
chosen mediums and processes. This raises questions like: 
is there a difference between fine arts and graphic design 
or appropriation? If so, what is it? The collection does not 
give any answers but is meant to leave the spectator in doubt 
about the questions it raises. Since the collection is exhibited 
all together as a curation, the individual pieces are forced to 
dialogue with each other, and with the spectator.
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1.3

1.1, 1.2, 1.3, 1.4: SOME BOOKS I OWN & SOME BOOKS FROM 
THE SCHOOL LIBRARY

Some books I own & Some books from the school library is an 
imagery archive consisting of 90 images, scanned out of art 
books, depicting artworks using a method of appropriation 
(ranging from copying, re-photography, imitation, collaging, 
..). The artworks range from Duchamp’s readymades and 
Rauschenberg’s Combines, to works by pop artists Jeff 
Koons and Andy Warhol, over works by artists from the 
appropriation movement in the 1980’s such as Richard 
Prince, Elaine Sturtevant and Sherrie Levine.

The 90 images are each printed as a poster (size A3), but 
are folded into 10 unstitched booklets (size A5), holding 9 
posters each. Because of the method of printing and folding, 
each open spread of the booklets depicts only a part of a 
poster on the left, and a part of another poster on the right 
side, resulting in a new sort of collage out of the original 
images. Next to the conceptual appropriation of the depicted 
artworks, the archive appropriates the books on their own, 
and every other textual and visual element of the chosen 
pages. The booklets are rescanned to emphasize the concept 
of creating an archive.
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2.1: REFERENCING RUSCHA

In 1970, Jerry McMillan famously photographed a portrait 
of Ed Ruscha. In this black and white portrait Ruscha is 
portrayed with six of his books on his head. Referencing 
Ruscha is an imitation of this portrait. The self portrait 
pictures myself holding books on my head. The books held on 
my head are, in contrary to Ruscha’s portrait, not my self-
published books but a few of the books I used and scanned 
in Some books I own & Some Books from the School Library. 
Except for one, which is the catalog Reading Ruscha. This self 
portrait is thus not only a reference to Ruscha, but as well a 
reference to the appropriation artists written about in the 
books portrayed on my head; Andy Warhol, Marcel Duchamp, 
Elaine Sturtevant and Richard Prince.

2.2: REFERENCING RUSCHA SHOOT 2, ARCHIVE

As described earlier, archiving and work in progress are 
important factors in appropriation. Referencing Ruscha 
Shoot 2, Archive is a booklet showcasing all the pictures 
taken at the shooting for the second attempt for the self 
portrait Referencing Ruscha. By using these pictures and 
showcasing them in a booklet, it questions the artistic value 
of the pictures itself, of an archive or work in progress in 
general, and of the medium of a publication.

2.3: RR T-SHIRT, 2.4: STILL LIFE WITH PORTRAIT, 
2.5: STILL LIFE WITH T-SHIRT, 2.6: POSTCARDS

In appropriation, the chosen medium in which the artist 
appropriates certain aspects is an important fact for the 
concept of the artwork, and the possible question raised 
about whether this work a genuine artwork or not. By 
showcasing Referencing Ruscha not only as a framed 
portrait, but as well as printed on a t-shirt, and as pictures 
of these objects on postcards, I intend to show that the 
fundamental concept of the work does not change by 
changing the medium. And that the framed portrait and the 
t-shirt thus share the same artistic value.

2.2

2.6

Jerry McMillan - Ed Ruscha 
with six of his books on his 
head (1970)
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3 (selection)

3: RUSCHA BOOK COVERS

Between 1962 and 1978, Ed Ruscha published a series of 
artist’s books covering series of photographs in a documental 
kind of way. A lot of his early publications shared the same 
kind of title, size, and cover design. In Ruscha Book Covers I 
created a series of cards of the same size, which all depict a 
cover page in Ruscha’s typical style. The titles on the cards 
are grammatically similar to those of Ruscha, they all hold 
a specification about what kind of series the cover would 
be made for, a general specification about them, and an 
indication of how much of them there would be. Unlike 
Ruscha’s, my series of cards are not actual publications, they 
only consist of their cover. All the titles on the cards refer to 
different aspects, artists or artworks linked to appropriation. 
Ruscha’s style of title lends itself easily to these titles, since 
they always indicated the aspect of multiplicity.

Ed Ruscha - Twentysix 
Gasoline Stations (1963)
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4 (detail)

4: MARKED QUOTE

While researching the works of Ed Ruscha, and specifically 
his publication based work, I read an essay in the catalog 
Reading Ruscha. The essay stated: “Of Twentysix Gasoline 
Stations, Ed Ruscha says he meant the pictures to be 
‘like a collection of readymades’”. This fact confirmed 
my thoughts about the similarities between Ruscha’s 
publications and Duchamp’s readymades. Marked Quote is 
a copy of a part of the essay with the specific quote marked 
in yellow. By exhibiting the furthermore untouched copy 
it shows the importance of documentation and research 
in appropriation. The work speaks as well on the topic of 
curation, since the quote was specifically chosen in the 
context of the collection of works.
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5

5: BIRTHDAY PARTY INVITATION

It’s a full century ago that Marcel Duchamp submitted 
Fountain to the exhibition of the Society of Independent 
Artists. The famous artwork has had a giant influence 
on the artworld of the 20th and 21th century. Birthday 
Party Invitation is a fake invitation for a party to celebrate 
Fountain’s anniversary. It is fake in the sense that the 
party will never take place, but it is real in the sense that 
the invitation exists. The place and date communicated on 
the flyer are the place and date where the invitation will 
be exhibited for the first time, which is the final jury of my 
masters course. Coincidentally or not, this date is also my 
personal birthday.
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6 (detail)

6: NOTES & SKETCHES POSTER

In appropriation, the work in process or the artist’s sketches 
often play a big role in the final work of the artist. They are 
sometimes used as appropriated material and imagery. 
Notes & Sketches Poster depicts black & white scans of a 
series of spreads out of my personal notebooks that contain 
notes and sketches I did in preparation for different works I 
created for Notes On Appropriation. By showcasing them on 
a poster next to the other pieces in the collection, I place it on 
the same level of importance than the final works.
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BIOGRAPHY (ALPHABETICALLY ORDERED BY 
LAST NAME)

Marcel Broodthaers (1924 - 1976)
Belgian conceptual artist who often used irony 
and references to literature.

Maurizio Cattelan (°1960)
Italian Artist who is mostly known for his realist 
sculptures and as the co-starter of the magazine 
TOILETPAPER.

Marcel Duchamp (1887 - 1968)
French artist whose work is often associated to 
conceptual art, cubism and the dada movement. 
Seen as one of the most important artists of the 
21th century.

Jeff Koons (°1955)
American artist who often works with sculptures 
and references to popular culture. Conceptually 
associated to pop-art. Among his most known 
works are his sculpture series of Balloon Dogs.

Bruce Nauman (°1941)
American artist and performer who uses a lot 
of different mediums. Well known for the usage 
of neon.

Claes Oldenburg (°1928)
American artist and sculptor, often works 
with public installations. Associated with the 
beginnings of pop-art in the early 1960’s.

Richard Prince (°1949)
American artist who often uses the mediums 
of painting and photography. Is well known for 
different series of provocative appropriation art.

Robert Rauschenberg (1925 - 2008)
American painter and graphic artist whose early 
works could be linked to pop-art. Well known for 
his series of “Combines” from the 1950’s.

Ed Ruscha (°1937)
American artist who started as a graphic designer 
and sign painter. Well known for his artist’s 
publications from the 1960’s and 1970’s. Often 
works with typography in his paintings.

Elaine Sturtevant (1924 - 2014)
American pop-artist, most known for her works 
imitating artworks by other artists.

Hans-Ulrich Obrist (°1968)
Swiss curator, art-historian and interviewer. 
Author of The Interview Project, an extensive 
ongoing project of interviews.

Andy Warhol 
American pop-artist and celebrity. Well known 
for his series of silkscreen and video-works. Often 
references to popular culture and the media.
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100TH BIRTHDAY
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100 years ago, in 1917, Marcel Duchamp 
submitted the sculpture titled Fountain 
to the exhibition of the Society 
of Independent Artists under the 
anonymous alias R. Mutt. Today, 2017, 
we celebrate this famous work and his 
influence on art-history. Come celebrate 
with us on the 13th of June at Galerie 
Nadine Feront!
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